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Yan Fu and the Modernization of Chinese Literature Concept
Di Xiachen Zhu Tianhua

( Institute of Literature, Shanghai Academy of Social Sciences, Shanghai 200235, China)
Abstract: Meishu Tongquan, a work on literature criticism translated and interpreted by Yan Fu, introduced the
conception of “belles-etires” into China. Its value for literary theory has been neglected for long. The recent discovery
of the original English text for Meishu Tongquan made it possible for textual comparison and historical inspection,
showing that Meishu Tongquan is not only a translated work, but also the condensation of Yan Fu’s literary thoughts.
He proposed “tuo yi xie cheng” (in parallel to “presentation of the real in its mental aspect”) as a core value for
literature, which connects the Chinese literary tradition of “xiu ci li cheng” ( wording with sincerity) and Western
literature criticism. He distinguished “wenren” ( literati) and “xueren” ( scholary , “qing” ( emotion) and “li”
( reason) , combing the theory of Xingling ( spirit and emotion) dating back to late-Ming dynasty and Romanticism.
His contribution was influential in the modernization of Chinese conception of literature.

Keywords: Yan Fu; meishu; Hegel; xiu ci li cheng; emotion
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The Use of Punctuation in the First Chinese Translation of

The Manifesto of The Communist Party and Its Value
Huo Sitong
( Department of Chinese Language and Literature, Fudan University, Shanghat 200433, China)

Abstract: Chen Wangdao is one of the pioneers of new punctuation in China, and he attached great importance to the
use of punctuation. The full use of new punctuation marks is an innovation of Chen’s first Chinese translation of The
Manifesto of the Communist Party. In the process of translation, Chen mainly referred to the English version and
carefully scrutinized the use of punctuation, reducing the number of commas and increasing semicolons. Many
punctuation marks in the English version were adjusted respectively to the context, which greatly enhanced the
readability of the text, and became an important element in the translation style. The punctuation marks contain
important information of translation, typesetting and printing, which requires further exploration.

Keywords: Chen Wangdao; The Manifesto of the Communist Party; the first Chinese translation; punctuation mark
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