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ARG @ AATERERNE
(AIGC) HWMMMEAIMTARAE; Rifn, [F
I AHT B I A 2 IR B 3 AL Z AR AR5
AN “TRAMRMNE” Frofe, @A
HIEERAK, BIHENERE ERE
B, ZARBEERREK, JF A0 h Al
T Y — RHIMKEEES . XA AIE
B, 3 TNAIGCAUE F Xt A A B
SBZU BRI B B, AR
B WS SR —MARRE. AE
&2 MEFHR AR A Z AN A
MRS ZEPITUALI, HAIGCEIH
BMR G A RS EARME B IR
ki, & TR ZAR” BB e 55
Y EAR M.

[x&A )] ALBEARAE
(AIGC) ; UAMMNE; ZARKMH; Z
EN P

1950 4, 2% - B R (Alan Turing) ¥t 7T
—Foor N L RE A SRR 30y Vs —— 1k T AL
A, HFikZ A RGN EEE S HZER 2R
HEEAZD, M2 \TERNZERDLE “BEN
W VHEAL, MK TR e & R
HoE, XA, BIE R ML (Turing test)
PewSL o N TR RE B R ORI bR —
HWH RS, BRI 68 35 AR S i B 1k &
HArmAd TEEZW, FIEHRAR & R
BRI E TR AL A B 04 5 B K15 5 RIAH
I, (HiEd—F RGP, mix L m it
it B “FE LR AR B TR AT A B AR
BT, AT A A T A A A 1 e O

MM A TEREAR, CEmeiHEAE sy
K FNBEEKCE RS A, 10 2020 48 B — T 5
AR, RE LTI R 2l R UE R
BECUA A B SR A W — A7 2 2 i N LR e
BA g P, 2022 £ A, FE#E DALL'E 2., Stable

[1] Rebecca Chamberlain, Caitlin Mullin and Johan Wagemans, “The Artistic Turing
test: An Exploration of Perceptions of Computer-Generated and Man-made Art,”
Journal of Vision 15, no. 12 (September 2015): 112.

[2] Yuheng Wu, Yi Mou, Zhipeng Li and Kun Xu, “Investigating American and
Chinese Subjects” Explicit and Implicit Perceptions of AlI-Generated Artistic Work,”
Computers in Human Behavior 104 (2020): 106-186.

(C)1994-2023 China Academic Journal Electronic Publishing House. All rights reserved. http://www.cnki.net



Diffusion, Midjourney 5% — & 51| f& 24 [i] 1, Al
REERLOT R BT JEmES MR R
G TR R, X IR —Ir R T
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JRH, X FHEEX AIGC #4777 = W, MitHE
PLUEAR g s Y3538 H R -5 ATE SR 2
i, FR g LB,

HpZBM “Mizhh” —RES 8
1 AIGC 1E N BT LA B RE Bk 2 o —F
CEARMERT WM ESMN, EXTTH, S
ARGAR I SO WS A SE 2 R AR -
(Nelson Goodman) 3% 7] 2 ) ## A 7] DA$R {1
HEZSH,

ZOG PRI VN

ATHENAE M 5 AR ERERS e
PR, X— BB HE L AR E,
1966 4F, i#/K (Noll) 7 3= %y DI/R 5290 % e
ALY 100 4 2 5F 2 PIF R T —Isk R,
it i — 5 IBM7094 VT AL i 7 22 B AL,
WA T — R E ESRERL (W
MK (Composition with Lines) LA EIE .
SEH N URFIX SRR AN (R e St 1) 52
MR 45 A, P L 28% 2 RE g IR
i W AR sl 2 T AL AR R B, HL 59% K2
HEFREMENT RN R ER P, FE
HH 7 R A4 it 9 5 05 U T BE 4 T 32 4l S

(C)1994-2023 China Academic Journal Electronic Publishing House. All rights reserved.

AIGC “fTif A ZAR” — A OB ZARFAF

W7, AR X 52 ) B R 2647 TP A, HTERS
ﬁﬂ%*“ﬂTﬁ%é“%%%ﬁﬁWﬁ%ﬁ
fHZ . L g g 84
ﬁ%ﬂﬁﬁaﬁ%ﬂﬁ@#%ﬁﬁ&&%ﬁﬂ,
HiX 5ANTRE 2 2R T K P,

W A AT AR A X, R AT
A R 5 N EBIELE i A U R AL T —Fh
SSHRPEUERA, (HiXAh “UEBT fERR A 2 B EER
HOMBIR MR, X5 e DR 256 % /Y [F
F, LR OHER AL - JLEHET (Bela Julesz)
W LAEE A ANSE, 1960 4F, JUH Brgh C & 1k
i P T SBEAIL ™ A 1 SORE SR BF 50 AN [R] W0 5 T oo
TR B BB 0 W, 18 /R B CHERR:
“FR— BT AR SRRy TS8R, I,
FOAR B AR ARG TR T LA AR A
R, KA AT H EmwLF. RA—2P
b TR S L i A (BN JEHid
HAWENRRT T, " IE OB R4 XL,
RS AAFF R T B Sl T B B,
55 5 B 2 v AR DL B R

$T96$ ti%ﬂ%%%%wﬁ
i, SUCAEERME - PHTE I (Howard Wise
Gallery) JEif, MW%E,%H%M#$£%E
CAER VRS % JE A S, WIF R

0] =A% CATHGEERNE (AIGC) MEARFHES B
B, CEARETIRY 202245563,

[2] A. Michael Noll, “Human or Machine: A Subjective Comparison of
Piet Mondrian’s Composition with Lines (1917) and a Computer-Generated
Picture,” The Psychological Record 16 (1966): 1-10.

[3] A. Michael Noll, “The Effects of Artistic Training on Aesthetic
Preferences for Pseudo-Random Computer-Generated Patterns,” The
Psychological Record 22, no. 4 (October 1972): 449-462.

[4] Bela Julesz, “Binocular Depth Perception of Computer-Generated
Patterns,” Bell System Technical Journal 39, no. 5 (1960): 1125-1162.

[5] A. Michael Noll, “The Beginnings of Computer Art in the United States:
A Memoir,” Leonardo 27, no. 1 (1994): 39.
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B L HEEPIIE, E—10) 2016 SRy EHZR A,
VR TS m W, AR IUR S8 E BT R
MBE A E S E AR A F (AT&T, DA R
“AT&T” ) BIRYZEAEL, AT&T X8 A FF
BATRIL T RAM NS, E 20 RHEIERE
R Tp, M BB R TAERERE -C. 7E
# (Howard C. Craig) i\, A XMATENZ
FAENR—R 5 TAE, BET “ g asmi
N, AR B EARSGFRIA I
ALY YW, T E AR SOV R ORI Y B
IRSLES 20/

YERIEIRL, DURSER ER MR E A —
7 THI T8 I 2 T N R WON 58 ER AR Y B LR 4T
W 5 —J5 i E o DUR SR = 55T &
BRI, RV B R S A AD A
& S, ARSEA I LR S5 SR TH AL & T e
WEFE AR, 1966 4F, LR 5256 % Y 1 4 46
200 BB A I T IEA ATV A”  (The
Human Use of Computing Machines ) & /ifijfit 2,
ER AT T E45 I B A R N 138 £
TETEHLR AL, ShH, R T 0 RER,
T 5 EER T E Y,

1968 4F, ARk — N A iR,
AT&T KAl TR A B HLERY  (The
Incredible Machine) W& v, il
VR ANE B AH ¢ TAEER 2, 55 AR X
SETHSHLAE R B RUR I 52 B Y 42 1
BOEHATHE, RER “AH AL
LR R, T4 RAYBETEE ] — KA RERE
WEA IR 22" 5 HAERBF G
To KM IEE B B A R, FRAE
Tl LEm =R iR EE" o TR
Hr 5 RAIT RN AR, PASERL O H X
TSI OETE N %, AP RO
KRBT AR HER TAE,

>\

$55 - 2P (Steven Shapin) FIPHZE - #f
# (Simon Schaffer) ¥ #& i, Fl5 fY g5 5L
FESLW B =Fh R . HAREE SRR
WRAIHERAE" B B RR” s HRER A
MG AL B G AR B WAIEE" T B AR E
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HHRAR” s BlERBARFR TR K
s S N S NS W VA e 0D N (N sy
AW i X, ARz R “Hha
A7 Bl DURSEE B EMZ AR EIREAT, LA
e SCRFSIS 9 1 B IR 22 IR I B R AT, T &
M4 AIGC 2 5EAT, MATr R A IS E Y
WS BOX =Fh R . M BB O,
AT AL RAER G R BAR, EATXT A #I
TR i e TERHEROAR T, A
P BHE R B R R EWIRRY B AR
X, WAEHRAG 7o, FERLR O
BVAS M 187851 ST e W VAN A 1) 20 % . £ 1
s MRS BRI, W R AME S5 AR 2 18]
iR Nl |21 Boi o o PRy W 1 o i )
BlFH, B s R IR C BT 2 B
AREJZFR, BU2 WKL EH FE S AT&T 1)
KRBT RBEEITT,

AL, AEEAR RS2 e A vE R AC BT
6], AT R B B AR A A, 18R
FHA R M —FF IR BT O BB 5T 0 3% 22
T IR “ZAR” BMARMGEE, A

[1] ZJLA. Michael Noll, “AT&T vs. Bell Labs,” accessed April 10, 2023,
http://dada.compartbremen.de/docUploads/NOLL2016_Bell.pdf,

[2] Philip H. Abelson, “The Human Use of Computing Machines,” Science
153, no. 3733 (July 1966): 253.

[3] [Belshdisr - HoF. VU5 - Wish. (RAHHEZESRY , &MAE. X
SLAERE, AR R 20084F i, 5237,
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EITEIE 5 EARIERAEE X LXEAX
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BEHEAX — “BiHHAR” AL,
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ifE ASHUE, EH5IARFAZET
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DR LIRSEIE iU R ITTE & N IS IR iR S
K, RAECEE - REBERS N RIERT
R BE IR IR S, A REE R B
IR P, R EROR I BHBOR, FEITRAL
EARGINFNBAE I Z B R CHR, A ig
(Boden) FfrfigthBARKE, FEAIITAML “QIfFE"
R, AT BT R A, ABANTEE
fENEANE 1. ET RRBAELZ /R, T
FHLRER SC R R B A QG A TAE, PAK
RSB R RA RIS DI —
BN IR QR RO 28 18, 4
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HTFEIERBI IR, EABAR RS
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BATHBARFAL S BARMT TR E L 1EH
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(epistemic promise) F4IfiE

(1] 19654F4 A 7E L EIRAUR SRUEAE A ZARME R (work of art) #il, #
05 E R “Gaussian quadratic. [Geometric abstract forms] Drawing. © A.
Michael Noll; 6Apr65; GP51165.” 2 il Catalog of Copyright Entries: Third
series, vol. 20 (Washington: Copyright Office, 1967), pt. 7-11A, no. 1, 72.

[2] Margaret A. Boden, “Computer Models of Creativity,” Al Magazine 30,
no. 3 (2009): 23.

[3] Margaret A. Boden, The Creative Mind (New York: Routledge, 2003),
16-17.

[4] Boden, The Creative Mind, 166.
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AR, EEMEEHICRY “B&RF
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S,
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[1] Frieder Nake, “Computer Art: a Personal Recollection,” (C&C *05: Proceedings of the
Sth conference on Creativity & cognitionApril 2005), 54-62.

[2] Max Bense and Dochl Reinhard, “Zur Lage,” in Konkrete Poesie: Anthologie von
Deutschsprachige Autoren (Ditzingen: Recalm, 1992), 165-166.

[3] Max Bense, “Einfiihrung in die informationstheoretische Asthetik. Grundlegung und
Anwendung in der Texttheorie (1969),” in Ausgewdhite Schrifien in vier Binden, hrsg. v.
Elisabeth Walthe (Stuttgart: J.B. Metzler, 1998), Bd. 3, S. 329.
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WAL AR B T DR Z 1) — T bR P S
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[1] (48] MR (%) SB1E, RS ERIE19794E I, 40T,

[2] Bettina Thiers, “Ernst Jandl und die Stuttgarter Gruppe,” Etudes
Germaniques 274, no. 2 (2014): 273-287.

[3] Christoph Kliitsch, “Information Aesthetics and the Stuttgart School,”
in Mainframe Experimentalism: Early Computing and the Foundations of
the Digital Arts, ed. Hannah B Higgins and Douglas Kahn (University of
California Press, 2012), 65-89.

[4] Christoph Kliitsch, “The Point as Transmedia Transaction: Remarks on
Kandinsky’s Aesthetics and the Notion of Life,” Technoetic Arts 10, no. 2
(2012): 351-357.

[5] Pierre Braun, “Les Esquisses pédagogiques de Paul Klee.(1925) Une
remédiation.,” Sciences du Design, no.8 (February 2018):22-25.
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(morphological similarity) ,

(art condition) |,

[1] 2 WLydia H. Liu, The Freudian Robot : Digital Media and the Future of
the Unconscious (University of Chicago Press, 2010).

(2] 3I5:  (ERS ARG 1 E A —— DA 4 SRR TS 3 X
N OIELE) ,  (FESCEIHE) 202245511,

[3] Joseph Kosuth, Art After Philosophy and After: Collected Writings, 1966-
1990 (Cambridge: MIT Press, 1993), 17.

[4] Tbid., 23.

[5] Nake, “Computer art: a personal recollection,” 54-62.
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