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o BRI B R SR SRR S r B il i
FERGIR, AP Rmis s, ZRFEWA KRR
For PRSI LAk AR FR YR
Wo FL L, YAREHAHIS % Lev Manovich 72K
RN EARFRARITAENEARR ( “BREERA

=

17 ) “XEBBHAHTSE A T REMEM BT 2,

Boris Magrini, Confronting the Machine: An Enquiry into the Subversive Drives of Computer-Generated Art, Berlin: De Gruyter,

2017, p.250.

RSB (B CRTEANT ) REERAEIAME (Rl e g ) ch I AR, SR PR S Tk R
Z IR RES AR B A M et TR L, TR HLZARR S FIE SRS 8GR F e, Wl ISR T AR
e ke, RS “YEAHAR” WA m “hil” , X TRRR AR ZARER, AR SRRES R
Al NSCRTA 7 S SR B S Z XA AR . S0 - R (R Emmait ), &he . BT

P, dbmt: dbsReEH M, 20044F, 5513370,
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—RUNHAE B2, RSB IR, BT E AR
F B LA BRI, BTN B H O 4 R
SURRZATRE . I T ESUE R 2 —; A
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N T R, R BT e s T 1]
B, VIR I S B ARG Ruth Leavitt7E
R AR GURE £4 AR GRS, WlRAEFE
INRBADCHR A R B A VE R . f e EAR 1]
Hff by S B, HH ML S A AR
Ll st BIESIILRYF AL, T ESH TR
SIRwRTE A AL 2R B Rl “STHEALE 1T
e (TH BT ) ¢ ZRK A nE
TR A7 BT SE B THRL AR i 5 HAA H]
AL ZARAE AT IX BIRE R ? ZARZ S
SRR TAE? ” CHANLERISEZ G A S

PManovichf94 % “HEEHLZARTIL” BRI 3 B 7 AEA R SRR RHR A Z b, $8AOIE XEBrBH AR it 362 )
REPERIDISE” JCIERAKE M LORIY GRS . HRFLER IR AR, GZARZERFTURMIHEIEAR, L2

F B B 2 M 5% ) X Se2E T REVERY “BIFTE” .

%Karl R. Popper, The Poverty of Historicism, New York: Harper Collins Publishers, 1964, pp.149-150.
“Noretta Koertge, Popper’s Metaphysical Research Program for the Human Sciences, Inquiry, 1975, 18(4), pp.437-462.

“Herbert W. Franke, Computer Graphics-Computer Art, Berlin: Springer, 1985, p.ix.
®Ruth Leavitt, Artist and Computer, New York: Harmony Books, 1976, p.vii.

(C)1994-2023 China Academic Journal Electronic Publishing@8&mse. All rights reserved.  http://www.cnki.net



SAREA

KT A AR AR T 2, JER B RS
MV . BFIFE S —I8, AT BRI 37 37 1
RS, KA REAIFAEAR KIS . AT E
FROVERL AT S SCHk P, BB T RS = A

BARRIARGHARNKR . 119694 HHHHHL
S EPERT S, SRR E FiH:
HEPLREBIR ARG ARNHE" |, W
RFHAFEHHARNSR, WEBT BAMESE
WABAREIE, IR N AR o @
PLEAR” XAMFRFERHEW T AR f
SR, W W 2 6] 4 G S I
MRS BRI R, BT KR T AN
BIEX, YREHEIZ AR N A B2
FEE (MARARSE IR 5. BNESLIZI B ) H
K, eI I L

R0 ZE304EAR, U3 HUBTE (IZTEVERIAF
) —SCR UL THARLGE S AR (Rl RE R
W) W IR AR, B A HLE A R T
bk, CTEME AT, AR, fisEmHE4 A M
PHE, TEARBH A LE ARSI 1 B T
SR T ) AGRE . SRR AT X ST
HA AU B2 5 A BTG O LSe35
ENTEFIMEAY 2 —EBIR - RP/REIE:
“UNSRFRAT 0 B A A REAE— A AR -
B2 ARG AR 1 5 2 1) B T 1T 3 A T 22

—NEEBE, FOHERAERIX AL, 2
ARAE il L T 2 2 Bk 22 Ml i S (R RS A
PRSI ) B EREARBT . " BRI AT,
Kittler. “Hansen. “Manovich®% 4 {2% % Bl Z¢ (i
BCA AT RERTHE DU R BRI 2%, RS R T4
RIE LA H 0 s, K ey s Fiff
LT HESRARR ZARFIAR Z K F A RS

M 4 53— 25 T 36 W) 22 & AT B A i 0 2
R, WEZWEIMRT X EIIES, NZRY
HORK R PIE T W TSR 4E e
IR CERVEMBIAIE ) (FET1935-19374F,
T19504E Kk 4 ) IR H AP IE R . A IUEH
PEMAETFIRBAR I K, I B S 3 2R
SHEHARMRGHEXR R, BEMRTEENE, TERX
— AR HR” , Ca BRI R
i TSI A ER B S, B EIE
AR EHLEAR R E WS TEAR5H
ARIEFRMEBIEIF D, AR N H AR
MRZE AR, AR T R AR i
EARVESNAWIE/E (naturalize ) $5A, AT H
¥4 1% (iconography ) . “fEX— “JFBUR” R
T, IHEILZARB A EAR GHARC R M Tl
FEA S, AHEIJEY, MEASE e A X —
h, HEHLZARWBN ST EAREN AR —

FEEIRIE,

PGordon Hyde, Jonathan Benthall, Gustav Metzger, Zagreb Manifesto, Bit International, 1969, 7, p.298.
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PAda Countess Lovelace, Translator’s Notes to an Article on Babbage’s Analytical Engine, Scientific Memoirs, 1842, 3, pp.691-

731.

ZAlan Turing, Computing Machinery and Intelligence, Mind, 1950, 59(236), pp.433—-460.
wMargaret Boden, The Creative Mind, New York: Routledge, 2003, pp.16—17; Margaret A. Boden, Computer Models of Creativity, A7

Magazine, 2009, 30(3), p.23.

VEA . (M N AT RSO RS ), (UL ) 20204E55 74
®Grant D. Taylor, When the Machine Made Art, 1.ondon: Bloomsbury Academic, 2014, p.127.
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BT, AR BMAMKE SRR SRR RIS i
FiMeEs s PRI I ARAT SIS LK 2R AR 4 )
T—A 71802880 (action type ) , HARICEFFKR
NAERFER I3 I HEAT B RRIRAT . @R e AR
WL R EE | 08 T R F R AR 2R
YRR I 2R S 1% . Dave Daviesty 2R #ZE
1 (art as performance ) J2UT4EHE H Y HAT —E %
Wl ) ZARAARTE I A o At LA T B2 BB Ay LAl
W — DU, e g m ER S g 2
ARE LWt PR EAHIEE A= 5, EIER 2R
TR TSR ERF S m&ES R W . [

e, ADHEILZARZ WIS, AT T EIE
“HEIERESY” IWINEIE “J8 T 2R BT,
TE T TR TR L R, AR A i ]
B RPN THENLEARTGE—FE ZAR A
Wik,

B 1 3ok 631 38 PR Y 2R ARB HE Z 51, Paul
Crowther/ DA 1 & [ T HEHLE AR Z5 4 T L3 2.
RIEAT T ZARBEE RIS . MFEFEA . “BF
W AR TT B2l & SRR Y 7 ] & J, A
TR B 22 Bl 52 M R AR, TS B A L
W EARMA L . TERATHIE ZAE, ol
PR A TR, 7 ©John Lechteld k¥ J5 BR7E
Mo ZARMEE N, T R A ) A 7
Tihe, mIEEBREEA TR S ESR, N2
BYE. Uil HABRT SR E, ATHEERE K
GRS BE” X—458., “MimiEZ, %
e RN 2E 3 #8027 EARA S
s, AT TR ARSI S0
e, AHXTIC R IR AT AR T By . e B
B, B2 W A O e, DIEE
HIT AR REARTEE, HEILZARPRZEAR
VeI TE BA BRI, I s s 1 G
HFEEXTH AN ZARBARIS I DR

=. HREFEFHNZAREEF
TEZ L BB AAS RIEAAZ S, TR,

PFrieder Nake, Information Aesthetics: An Heroic Experiment, Journal of Mathematics and the Arts, 2012, 6(2-3), pp.65-75.
®Richard Wollheim, Art and Its Objects, Cambridge: Cambridge University Press, 1980.

{Sj‘Gregory Currie, An Ontology of Art, New York: St. Martin’s Press, 1989, pp.70-79.

“Dave Davies, Art as Performance, Hoboken: John Wiley & Sons, 2008, p.x.

“Paul Crowther, Ontology and Aesthetics of Digital Art, The Journal of Aesthetics and Art Criticism, 2008, 66(2), pp.161-170.
“John Lechte, Genealogy and Ontology of the Western Image and Its Digital Future, New York: Routledge, 2012, p.3.
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MATXH AN AR FEE T =AFH T,
BAAERIER R AERAER A, XX =AF
UM ESCER, ATLOREER]: (1) eflZRIfHEE
&AL, RTHARE ZARCEFR B R
GBI PSS, SR EARARIE (5] A
CARGEARCRNBAH TS BT 2080 2%
NI AR SR b 7 21 4 7 A R 1 i s
“EHPNZ”  (truth content ) , VXFATREMEE7E
THAEALEOR RS S S LI R, wahis 1
HAHE LR FSE “BORTT & #1:”  (technische
Reproduzierbarkeit ) BUTIEAREE . XilEE 2 Tificf
IRAEFIHE PR AR IS STt BBl LA AEA% IR AR
RIG ki A AR 4552, O ENTERME
TN CEAREI JEWER A PEA] ( H A
BURREMEVER ) BLERE . AR, IRETENI Bl
Bl R R AR5 10 Bl )", W T
X ERRFR—FFE,  “QLEMELR” AR
SRBUH EARTES—4 58”7 o (2) 8t E3Uk
FIZ YR = AN, AT RS A R
AREL, MR SOk B S SRR
TERT PR OCY], PR & RS TR G )
B F . @ = A BRI RO N2, ME R
. AHE S, DAHS T EL) T B ]S R A5 90T X
TIHHENZARRER, BA—EWZREarEt, 2
DI RN AR R ke 52 M, (3)
BRAEARAE ) 7 LR A, AL
AR =A FAL S L, THEILEAR
AN T[] AR B R R B AT i — Ak

VEREZOBRENTENZ AR

MNTTARAE H— A ) 1) 22 s a) o iy A S B
CEART RN CZAREUET I, EARSGHARNILER
[ EFIHLAR BRI RE A FT REAH RIS AE 1Y 3RR

2, WATWIARIE TR E T EILZAR
FHOCSE BRAELS AR iy = F8, el ER—1
AR R B, PR TR Z AR L A R —
FKEA MY RIS ST, IR 1534
ARVl (identity ) o J&4FX =4 F A4S
TE B WMSETEEZ AN, (HRAE SR —
WREVIA 2RSS, TR ZARB SR,
BRSO TiEE s 2R T
%1, AA AT ReR B AR R EA . bR b,
WEA SO LRI FE , WS T EARARE
WEHEMRE— R EN THEILEAR” 2R
B AR S ER N ZRT1E, XASH
SRS E T AL 2RI R UL A )R

R A A, FRATF SRR B2
ARG RE Z F . 197248, g8 AJE2E 5% Jona—
than Benthall 51l : “FRATENTE—NEARFES
BUTARA LA, AT R e mi A AR LAY
EARFXXFE M T EN 7 Vi EILEAR
()2 ) IE RS T 2Rl “HoRE etk
e EAREATHF 2R L dy .
R, TR AR, S ) R Y ST Ok
H L0y L AE S . [BIEE201H 28 P9 5 2R I 52
BB LK, % Z0E Tt e NH AR £ B2
K, RN EARTE B I A E T, AR
fFHORBEB A —FT Y . ML AR, X

CTheodor W. Adorno, Aesthetic Theory, London: Contiuum, 2002, p.129.
Tt (R, AR R S RS EE) . (CCAEHERTIT) 20034E55610 .
®Jonathan Benthall, Science and Technology in Art Today, New York: Praeger, 1972, p.13.
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— MR A THE AL R B 2R A BT Iz
FEABFIERL, AL AR IE S R R 9 Al
SIS EEA AT 3 —— A BRI L AR g s
FANREAR, BEIHAMEE,  “WEIEEEIR”
FWHBHARG W AFF IS8 “F
BaB3EsE” Mk, IE RO IARE R B B

WEAR LI MAEERE, AMIMZARE R
SRR T SRR — AT, CRATRZ
RERMARE, B, ZARMEAE—FRIVER . o
BRI, AR SR, EmfE
FAEAE AR AT B SR AT RE P A
1117 FLICRR AT RE M BE A4S S AH 1R B 1 S R
A HR, FH W ITULA IR —BE, b
57 5 TR EAER e, B R TR SR
(R TF R A AT BE B o 1E 23— T ) A K (A R
HENZAR MR BRSBT LIEZ,
IR R ARIE . BRIk, TSR BUE R S
I, ZARMFRINEA AT RETR =S, BSOS
HE, P, AR AR BJRAL TR MR R E Y
W&, PFrbany . DIt isctEd i, R BIE
RS AR AR, e eI EE A I AS
SRS MR T T 2R IR R =

AR, RN R AR R 5
IR R ZEE, RN LT X
PP RBCEIM LA EE ST (power of antici-
pating) 7, WL “HITFRIRES)” M AZERINLER Z

[ PR A S5 X o i AT AR R I BILAR 2 5 A 7T g 3R
RXFEE S, EiReWrd T CHIRET B
PEo Ak, “HITRRYRESST BUATJE T0 B MO
B “WIRE” ZedRalisRiy OFRIE ST B RS ARR
B o ERTEMRRBRLICHEFFA TS 2
Hr, AAITRERE N AN XF I O SE FBfIE . AX
PURTF—Fh “HHEHLEAR” ReREE LB, H
ER G e, FRATAT LA 5 Wzl ok
“WrHEMOHAT” AN 2RSS B AL R
AR Z BRI PRERC R . BHRFMAT ZAREEH
(8 e VR T L AR S AT B B
TR IREEXT “HHAPL AR X —FRR R “H
HFES TRy SR, W ey I = E R T
AT T 22 Il b i 2R IR, NIMTAT LA &
F AL AR ML

THEALZ AR SE B XTI AR [H s =0, X
2 A A 5 TR T, BRRUER] TS
THENLZARTE N 2 AR G 5 o N et 25 28 1T
MRETF . BLUEA . B Sing st #2h
AT, BT ANSHRANZE “RistEER”
ME R AR “fEAER LR B s b e fbs
&, HEIEARRI AR TR, B
R T PRI, FRATTCTHAR T AR 28 T A% /R e
Rk Z A KRR BT Elid—— “YE R ARE
fir (A% ) RIXMWEAR”  (die Kunst als Ausdruck
des Lebens des Menschen ) , “Jz i iF 7 24 LAAE H

VSAi A (EARGRE: T A RIS AENZRE ) | SRR, BN WS ATRL, 19984F, 514951,

THICH L. AR Sk —— 2RI NL)

CHITITY 2000455218

T (ORI LA IEEEE——5C D L AR ) (P TLR KIS 2448 ) 19984

24,

PMartin Heidegger, Holzwege, Frankfurt: Klostermann, 1950, p.75.
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FUR— Rl SE iR

BITEZ, 15T SR s E A
TE UMY IR 3 IO BRI IR 5 DL A g
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Shanghai Culture

English Abstracts

Searching for the Cultural Significance of the Community of Human Destiny:

Answer to the Questions of Shanghai Culture
Gao Jianqun

Gao Jianqun, known as the last Knight of romantic literature, is a writer with lofty feeling and idealism in Chinese literary world. His literary
writing has its unique cultural vision and special cultural value and significance. He narrates the modern Chinese revolution in the conflict between
the farming civilization and the nomadic civilization on the Loess Plateau, surveys the family history in the intersection of agricultural civilization
and industrial civilization in the Guanzhong Plain, and puts the Chinese civilization in the context of the rise and fall of the ethnic history and the
reconstruction of civilization in the context of the community of human destiny, which opens up a new realm of “literary Shanjun”, and a new

cultural field for China’s modern and contemporary literary creation.

The Voluntary Spirit in the View of Marx’s Existentialism
Wang Gang

The voluntary spirit, a kind of practical spirit with vital characteristicsas well as “another dimension” to achieve the transcendence and
perfection of human nature, constitutes an important moral experience for individuals to participate in public life. From the perspective of Marx’s
Existentialism, we can theoretically clarify the practical mechanism of voluntary spirit and its basic process of practice and future direction of
development to attach importance to the existence concern and life care of volunteers in practice, and to develop the function of “experience” in

the process of cultivation of volunteerism, and to realize the “transformation of knowing and doing” from volunteer conscience to life care.

Comparative Study on Contemporary Aesthetic Models of Art
Wang Yanhui

The aesthetic models in the art processing experience are the foundation of the interactive theories of man and art. These models indicate
new empirical focuses and hypothetic realms which are increasingly important for psychological theory and brain knowledge. This paper makes an
introduction and comparison of several representative researches and the aesthetic models and theories of contemporary art sorted out by Pelowsiki
and his companions, in which way the implication and the direction of future developments can be comprehensively compared and discussed, and

the engagement of human brain mechanism in the visual art will be clarified in theory.

Computer Art as an Aesthetic Problem Domain
Zhu Tianhua

The application of computer technology in the field of art has given rise to the concept of computer art, but due to the connotations and
forms in related artistic practices and works, it is difficult to define them precisely with discoursal or formal methodologies. Thematic definition
guided by situational logic provides a feasible way to define it. Since the beginning of introducing computer technology into art practice, the
concerns of creators and relevant commentators can be reduced to three themes: the relationship between art and technology, the problem of
machine creation, and contemporary ontology of art. They are primitive and mutually supportive, constituting a logical space of questioning, i.e.,
a problem domain, which provides a basis for theidentityof computer art. Among them, ontology of art is located at the logical starting point of
questioning, and this problem domain is therefore an aesthetic domain. The anticipation that computer art presents and responds to this aesthetic

problem domain suggests the plausibilityof its being anartistic category.
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