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Economic Adherence Strategies in Early Computer Art

ZHU Tianhua

(Institute of Literature,Shanghai Academy of Social Sciences,Shanghai 200235, China)

Abstract: The nascent development of computer art in the 1960s-70s was fundamentally constrained by the
scarcity of requisite technological apparatus,which placed stringent demands on its modes of securing eco-
nomic patronage. Drawing upon two marginal case studies from Argentina and the Soviet Union, this paper
reveals how practitioners of early computer art employed indirect,circumventing strategies to achieve sus-
tained existence and development through what is termed “tactical adherence. ” At the collective level,a re-
lationship of mutual utilization emerged between the art world and its patrons: businessmen, by providing
substantial funding,sought to cultivate their own artistic identities, while simultaneously being co-opted by
artists as catalysts for expanding international influence. At the individual level,artists strategically framed
their creative endeavors as scientific research in fields like psychology or communication technology,there-
by masking overt artistic intentions to preserve their operational space. These adaptive approaches can be
conceptualized as the “immaterial techniques” of early computer art—a framework that proves equally per-
tinent to contemporaneous practices in the Anglo-American context.
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