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Ecological Research on Community Public Art

From the Perspective of Micro-Renewal
Zhang Suhui, Tan Ran

Abstract: As urban development enters the era of inventory, the concept of micro- renewal gradually draws attention of the academia
and the public. Public art, as an important means of community micro-renewal, is thus integrated with urban planning and architectural design,
improving and activating the old space of the community through in-depth and subtle design methods. And the ecological value today plays a
positive role in the sustainable development of cities. By focusing on Shanghai’s Urban Space Art Season and various types of community public
arts, we can further observe the design concepts, techniques, and ecological values of community public art from the perspective of micro updates.

The exploratory and feasible nature of this approach endows it with profound inspiration and broad application value.
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“Alternative” and “Everyday”: Art Space in Urban Renewal
Zhu Tianhua

Abstract: Art space constitutes an accompanying phenomenon and a means of promoting urban renewal. The current proliferation of art
spaces in China reflects a soaring desire and pursuit of art, but it also faces the dilemma of homogenization in form and emptiness in content.
Globally, art spaces originated from ‘alternative’ spaces, once characterized by distinctive struggle, spontaneity, self-reflexivity, and self-
consciousness, but have fallen into similar predicaments as the external conditions have changed. Relevant practice cases show that establishing
social connections to make art happen is the proper meaning of art space, which provides a reference to get rid of the difficulties common to art
spaces worldwide. Art spaces gain sociality by participating in the local everyday life, providing possibilities for artistic production. They also help

discover alternative urban ways of life and thus form a closer association with urban renewal.

ARt . TH TERE: R

~101-





